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Lafcadio Hearn and Literary Ballads of Dante Gabriel Rossetti
—Shadowy Figures in a Shadowy World—

Makiko MIYAHARA

BEPENOFLIEEL, T2 IFLIEIABMORGEEELIIRIAITRETHL LE R
Lafcadio Hearn (1850-1904) (&', 3£[E# ADante Gabriel Rossetti (1828-82) # Hi T & < S
L CTWeo HEGFEIRFE TITb Nz FERFZOHR T, N—ridaty 71 ONNT v FEELZ &R
) PP BEARS LTINS ZEREL T b, — . Kwaidan ([1EFK], 1904) Z & 50—
YOT=A N - A R=0—I2id BENT v FBRERDEINIINT v FFENERDPLTICRO N
A7, PTHLHZOKDERty T4 EREDIAEHRTH S, K TlE, N—YDPHATOIILD
TOENE Glimpse of Unfamiliar Japan (HH%?I/L&QEIZIKODEEQ , 1894) WiZ% M L7 ‘shadowy’
EVWIEELZ XU — FIZMEOEMOIBEHREPLPICTHI LI o TN—D 0y 71
EENEE T TICELSFHET A EES, T2, SO ERHE L TN DONT v FLRE#HD
—Ui 2 B S 222 L7z,

R FE Walter Jerroldid. FEEF AAlfred Noyes (1880-1958) DIRELDHI THRD X 9 123K T
Wb,

There came a kind of neo-Ossianic period of “Celtic gloom” when everything had to be
weirdly suggestive or suggestively weird, vague, glamorous, mysterious, leaving us with a

general impression of shadowy figures looming in a shadowy world.?

‘Celtic gloom @Dt & 1%, %&b HW. B. Yeats (1865-1939) HIZL 57 A VT v FLEEMD
Btz d, 2L C. 22 TY )l FH ‘shadowy world & FEH T AL, N—Uh—HED T —
AP AM=) =% HADPOLFEB LR EDELR L, HN—VITHAE, & ATRILOHIZ, $IC

TO ‘twilight DS, D F ) ‘shadowy DFRZ BT L 722 &A% ZDEmdHi 4 I2HbN L. [H
SR H RO ] 1. BILTOHARNENZOKET S %2 E5D T 525, T OMEMIZIE shadowy’
L) BEHE2M0, O THEMIHEDLN TV D, BRENDIX, TDI1FEAEDPMERLHAE
HCGHE TR MILOERRPHREZRBLZ 0D THL L) T THDH, TOFI TR



¥ “Sayonara!” O—HiTH 5,

I have been trying to persuade myself that someday I may return to this charming old house,
in shadowy Kitaborimachi, though all the while painfully aware that in past experience such

imaginations invariably preceded perpetual Separation.3

JEIEIT & 1d . ARTLIRE K D=V DMEA TV TH B0 N— DKL R B & & BRI BEf)
Wik [#47] WRITCTh o7z, WPHEBHOBBTHLT7ANVT ¥ FTHRI Lion—r
. FACTANVT Y FRBOFFAA 24 v 2@ R, $72mdERd LTwzas, Z Aot
S IZBRE Wl S A B D, 7ok 2L, 4 24V D "By the Roadside” 1213k ?D X 5 7%
il d %

[Slomebody sang Eiblin a Ruin, that glad song of meeting which has always moved me
more than other songs, because the lover who made it sang it to his sweetheart under the
shadow of a mountain I looked at every day through my childhood. The voices melted into
the twilight and were mixed into the trees, and when I thought of the words they too melted
away, and were mixed with the generations of men. Now it was a phrase, now it was an
attitude of mind, an emotional form, that had carried my memory to older verses, or even to

forgotten mythologies.*

A AV LFOFEFOHIZ D ‘the shadow of a mountain' & V) 4 THFEH 5720 S 512,
TR DL DAL DFRELELSDH)DEHE, ZOHITLOFEDY F, BREOR % RnwiZd L
WA A YDEEIX, N— Y Kokoro ([0], 1896) ILFED “A Street Singer” ([f21F]) HhT
HoBEEEVWEZIEEL, NV EBRETHSPA LWL 2o 72 LR OICEKE) L 720
P BEENIEE TILLEFPENTZONIZONT, RO L) IZFE-> TV 5,

[Wihat is the reason of the deeper feelings evoked in me — an alien — by this Oriental
chant that I could never even learn, — by this common song of a blind woman of the people?
Surely that in the voice of the singer there were qualities able to make appeal to something
larger than the sum of the experience of one race, — to something wide as human life, and

ancient as the knowledge of good and evil. °

N=VIEHNFOFIZ D EDOREDEFROKRE LD B EHIIKREL DDV H o/ LFEo T2,
HOROXALOFICRIEOEVERZ L3 & v n— ORI, 2R E R TITo 720
Ly T A HRIZBWTHPTE SN LFIFICOHE L L7720, RICTEM L2V, N—r e o
A NHEARDFEO TN OWTIHGE L 2B A F o TB Y. 72006 S ZMFEADMBANT v Ik



NTVHEEIZHHEI <,
N=rDORFEMELVZIE [EH] THAID, ZOPFTHROHMCTELBIL, AT v FIZ
BT A EELHLERMULARTES> Twb, [EHR] kD “The Story of Mimi-Nashi-Hoichi”
(HZLF—D Tk, BORZ2WE—DOTRIFROTENHNL A, ZOBOTEOMEIZIX
H S 22 OREOHFIEDSBM S N T D,

The hand that guided was iron; and the clank of the warrior’s stride proved him fully armed

— probably some palace-guard on duty. 6

TREZOFTTHE—%EE, K2 EOLI-WNIHF Y T TF Y EREDPERVTh, /2. UEOK
725254 {FRIZ.  ‘the sound of the rustling of silk was like the sound of leaves in a forest & K%
DOMERJADFIZEZ TELLIIEPN TV DS, 2D L) BT OFOMEICONTIE, BHED
MRENFER LTV D, RIERKIIJTHE 2 LS —] 3ETRMERBEL L) & L] LimL,
EHIEMD TROEDOME F THEAATVRSSZLIZER LTV, 20X 2AKORFE
BAZOWTIE, [HRLFE—] OFITHL ESbNs—FHAD (B B4, [HENH
W] (1782) 1IFIZE A LRV BIROTEOELOREIE, 727282, [IEFEICK TPMYEA
HYITEEHAENTVLORTH Do Wi, F—DIEMICBPNLBOMEH [HREBIZLL
Z . FERDF—MICALl &, CEOFOFEXELERLORTH D, LH. N—rDfF
mAEMEB ) OFF TRV 213, 2N FE TRICIIZED 2 SNTE7l) ThHh b, N—r O [FEG]
F. PHE-ROSERZMEY 54518, [ BFRTH 2T, $4FRTL 200 72,
TANT Y RRA v 75y FCHPIMEMIT L72n— O CEX. BROD D LD &, HENS
M &> TOWIARANT » I T W28 LTHMOREFED e mHANT v FOTE:
Hid, AEZE-> TEST DD ThH b, ZHEKNT v ¥ “Sweet William's Ghost” ([ 1 1) 7 A
DIEE ], Child 77) Tid. FBALBAT A VT LAY —=F Ly YOTTEEHNLD, ZORTIIH S A
WHEZTWEELLLITE) DDOD, ZOTENIEZTWLEHEF L TEDLL L,

There came a ghost to Margaret’s door,
With many a grievous groan,
And ay he tirled at the pin,

But answer made she none. (st. 1)

HETWLEHEZDLTBADT LRI QIZT 4 )T ATHLD, WETHLPEITHOFNE &I
RS 23 7% 5 v

‘Is there any room at your head, Willy?

Or any room at your feet?



Or any room at your side, Willy?

Wherein that I may creep?

“There’s no room at my head, Margret,
There’s no room at my feet;
There's no room at my side, Margret,

My coffin’s made so meet. (sts. 12 & 13)

HEBHTHLY =Ly PPALEMIE, WEEZFHOUET ) T LAOEIRTH BHEIZIE 2\, 2K
NT Y FOCRELOWEOFIEKIL, [Hi LA —] OCRLb0EIM#E-sTWw5,

DL N=YOIEMEARAENT v FIZiE, HOCEHLOENZ ZHI, £ Ol rihhl
HMEND, TE N—VDEZLNT Yy REREDLIBRIDTH 720759 7 18954 3 A,
Basil Hall ChamberlainlZ%i Tz & O T/HN—0d [Ny K] 2558 L VWK HI2DO0W TR
DEHIZHBERT V5,

I had a sensation the other day, though, which I want to talk to you about. I felt as if I
hated Japan unspeakably, and the whole world seemed not worth living in, when there

came two women to the house, to sell ballads.?

COEXBITEY — PP RIZ, LG Wk MO0 ] ICEEIMICES NS 2 LIk 2 DI 720
GIAOFEMHE (M2 1I2& N—r DTy FElEZRET L FLESHAINS . %iF though T
could not understand the words, I could feel the pathos and the beauty of things'lgk R, FEx
ML L0TET LD, LB FIIHYO [l &[] 2R L2z L Tw
bo TLTIN=VIIERIEDME, D) 72w, 580 K, »oTa Yy FYTHIZLZNT v F
DB DTN L TR D DZ L) BREEFFOIZE S,

I find it is still the custom when a shinju occurs to make a ballad about it, and sing the

same, and sell it. This reminds one of London. Ballad customs seem to be the same in all

parts of the world."
SRMEDB T Vi, Ny KBS 725 22l fE S TR & 7% 5 AL |
ThoEHML, ZTORHE “ABTTw5, —HHIZ, V7 LAY 2FO2 L, ZHEBIZMEUT
HHILThHD, LL, STTH=YPERLTVEDIE, ZHRNT Y FOKTHL, LOFIH
WOIESLDIE. N— 5 IGHRICHR S MR TS UED /270 — B A R - NT v FOEHR
BFELNT Y FULOEZELZMEATH L L LTIRI TV L) 2L ThHD, 2F N HEDONT
FIALRERRICIE, REFEMEEEZ L ) RIFA Y vy —F ) AT 4 v 7 REEDRERLEb o Tnizo



THbho N—VITMRTHEML- L) 2RAWLERIZL > TNT vy FRERT LT, #AZ
ILFEICEoTH7ebNE I L, BENLEI L, Z) Vo DM ETRTED, NT v F
AL LTRA TV LRI A2 LD TE 20 N—2 DTy FEId, fZANT y 7o —
AR - NTy FHHOBEEZIEEE 720D TH S LIERHMTHI LD TEZL2DTH 5,

—Ji. N VORI EZANT v Ry, 77U —=FH A F - NF v FIITIELRWER, 20,
AT v RETCIZTHDOFENIZERFECTNT y FFEEWLERELL A RoNd, AT v NiE
R EML Tz L, MR Ik S L7z "Of a Mirror and a Bell” ([$E&8#]) &) 4RI,
Oty 74 O/NTy FiE “Sister Helen” RAE R SNTWL I ENLLHLNTH L, [FHEHE] 1T,
FEKT T 2 HHWOPED, WOIHE, ARELBREZEI T LV HIWETH L 05, IRPETD
T, $EEN L TCTELH@EZIEDS LTHoBHIIRELRITAETE LI LIIODWTHio ok
CHT N=VAEPWFFICEH > TAY . BERERD [2E52 5] &) BEOWRIZOWTH
T B, N—=lE, [BZF5 2 5] %, ‘the esoteric meaning is to substitute, in imagination, one
object or action for another, so as to bring about some magical or miraculous result’ L FHB L. %

DFELTHEY TADNTy FFFE [V A — - ALY ] OFEANRZGFIEEVITHT,

The magical meanings could not all be explained without a great variety of examples; but,
for present purposes, the following will serve. If you should make a little man of straw, for
the same reason that Sister Helen made a little man of wax — and nail it, with nails not
less than five inches long, to some tree in a temple-grove at the Hour of the Ox — and if
the person, imaginatively represented by that little straw man, should die thereafter in

fearful agony — that would illustrate one signification of nazoraéru . . . .

N=VIEZDEDOREE VAT — - ANLYOFNEREDD L LTI I LTS, [1EE]
ENT Y FRNWEZOBEIZOWTEZ DB, N— Y PHEATHEH>72T—A b - A b= =
Lo THBEINZSDOWPEHENT v FIEN) TR, NTy FFETHo7/2E ) TeDFEHz L L
V) T, BIRIEWELIR TS %6

IN—MESDINT v RE R EFIZOWTIE. ‘Ghosts and Goblins' ([ LTz >WT ],
[ SN HADHFE] B8R ORI TYS [FEA G- TRAZIERL] Lol
FEICLROND, ZiUd, N U AFEL Y OBELETERIC, BASLWIER) Thv, ELVEED
WIREZ S i LA, B 2D TELGE L LTS N/2b DO TH D, 4RI Their
names are not remembered, but their story remains & &5V #hd 5. HWBILDETTH 5055 D
ZEEDITENLN TV D &) ERMEIL, WREFENPONT Y FINREREHEICTEIE S,
ZNEREOK R E 5 505 BIEEGMT o722 DIHEZHO, BRI L ADOH T Y B25| EHY
ROMHULZ DA% Ff > TRALOFRICH 2 A5, 2D 4 HIRF IR - TE THEABEAZZ L 2510 .
WLDEDOTTHOMEAME ) £ T 5,



[SJuddenly he heard her voice cry to him: “Anatal” and felt her hand upon his hand; and
he turned, and saw her kneeling beside him, smiling, and beautiful as he remembered her,

only a little pale.

BAINT v FIZBESTARERERF -7 TCELBIIEREZEbOETHENL D, ZOHEMITZOHE
FICESD TS, LeLl, BEESHXROFIMNL0% [EL] Tnd, AT TIZHHAT
BCTHo/ZL VIR REMBIHEIZ L o TE, [fil/z] TER TRUA] L) BIRZEED
FHIZ, EFICMEDPNL IO TH L. ZOKEIL, BEHELORETOHEAZHVW 0Ly 71D
JNF v F#% “The Blessed Damozel” ([#fESL L], 1847) OFBA Bl Z &5,

Surely she leaned o'er me - her hair
Fell all about my face . ..
Nothing: the autumn-fall of leaves.

The whole year sets apace. (1. 21-24) 16

W EIFR SN B BIC» b ELIEIRALZBANOEZLZEK LD, Uty T4 50— bEH L
OFEMEH L DI, MOTHELZEHEHCTWDEESA L) AR TR EL] OB
DOAWERIE, FEMELFREZEDICED SHOITHFEEREZHE L Tw{ MEBPEGIEL, BARRO
TEAFIRTL Do WAHEEZTWD Z & E A ZMHIE IR E ZOFHAE T A EREICI A ) 25,

ZIZIR O 7 < C‘her pillow was still warm' EFES IS, FLHE TH LI FIKIZIE P ADH
LDTHbo FAWGIB L [TAVTLAOUE] OXHIC AZANT v FICBEELTL2EE/D I
AEIEF > TV TH 2D L) imdhHdF2 R ve FFOoDIE, NT v FRIZESTATELLTH
bo Uty T4 D)NTy RFEOIEDORRIZKD L) IZEHSN T,

And still she bowed herself and stooped
Out of the circling charm;
Until her bosom must have made

The bar she leaned on warm . ... (ll. 43-46)

WCHENTCEDPBADR 5> TL 20 %56 b O TREOHMTIZHEE & 728 00) . ZOHn)s
WT2EDLEVIHHTH L, ZOLHIT, BEOREDOKIRIL, BADOAL ST, #HEDKE
DFHBEIL > THRRLODTH o720 ZOMD TN LMEDS N—uty 711248 L T
AONLHFFEIL, EHIMT 5,

D [FEADIF- THRIZIZAR L] ZEVIzN— it &1 HE#% A2 Perhaps the Master honourably
thinks concerning the story that it is foolish’& [H]#>41. ‘the story is in my heart' & JE&F % fnz T\ 5,
HER DIILB 2 2 VAS, COWRE B9 OMEMICI D AA LR N— V13, BEOREOTFLEK L &



@%ﬂmowf\%%Kﬁ%wﬁﬁ%mifwék%igh%oﬁwu\:hﬁ%k@ﬁ@iif
Holzb LTL, TOWREIZLEIT /2NN — Y O, WFEONT v FENREEIC
CEIBLTWEEEZONDLDTH S,

B EEFLDDPPDNIZONT, N=UPED L) BEFEEFF > TV PIZonTiE, ko
HRKEEOT LY T4 DETELN TS, N—ridaty 740 [HEINLIK] £, it
is very wonderful in its sweetness of simple pathos, and in a peculiar indescribable quaintness

which is not of the nineteenth century at all'? & i L. KD & 5 1I28h~<T w23,

[I]t is altogether the human warmth of the poem that makes its intense attraction. Rarely
to-day can any Western poet write satisfactorily about heavenly things, because we have
lost the artless feeling of the Middle Ages, and we cannot think of the old heaven as a

reality.18

[EADIRE-CTEZIT R L] IZBVT, N—UPEMMIZEEDOREDR,PAZ VDO TR W
M ERUGIS, R G2 50089 BIBHTH L. HIIIN—iF, By T 1w A0 RM
ZOWT, IRDEHIZESTW5D,

We know nothing of the secret of the universe, the meaning of its joy and pain and
impermanency; we do not know anything of the dead; we do not know of the meaning of
time or space or life. . . . The dead do not come back, but we do not know whether they
could come back, nor even the real meaning of death. Do we even know, he asks, whether
the dead were not ourselves? . . . You will find nothing of this thought in any other

Victorian poet of great rank . ..."

N= 3ty T4 2ECEHE L T e— D BOBHASZ ZIZH B N—id T a4 7 b)) TEIRA
DHENTLEDOPIZBITATEORZ FOMER Ty F s OPIZRE L. W0 BEN -G8 T
HLEFMLIZOTH D, Z LT, TOHRIEN—VEHFGEOBEATLH 72D TH 5,

W Ol TE, AEMICHW S NZZHEEICL RN T D, HN— I3 E&FER. ‘shadowy &9
HEESOMNI VT 505, ZOFE A THS IV HARDOTR] IZEFLTWE, Hh—2iF
ARET, RHERIZH 2 EEANOBIED S, FORIICHAROBE R zEIHOTBIRELEL
VOB RSl R EoNITICZOREEZIILDLBRNTVE, ZZ2THh—U2RH LT
HZE® ‘shadowy AL O 52 DD ELR S XL E 51X, 185 HE shadowy' e & 72 H
THotzo N=VDPWILTHE S LELTMRDOERLEDIE. 4 24 VIR 2D & H
LRI bZo7z0h b s v, Z LT, TUIMZEBA, Oty T4 DTy FiF
“Rose Mary” OHIZHAHFEL TV 5D,

N—Faty FAEZOT TSy FEE [0—X - 27 ] #HY EIF. ‘more wonderful, I think,



than even the fragments of Coleridge, both as to volume and finish’ P& #34r L. ‘this poem , which
could not be too highly praised & i# 2 T\ 2. Wifix, NI VOELIFHINLENDOZ b o 72K
O ORB WA, ZONEM) TIROBWAZRE ) & T 205, WAL TR o7z ) %
VEREFOTEBLT, BWALRAGbMZzELT L) HDTH L,

IN= VIS OVEa R CEHIT AEHIE. By T4 ORI TH o 72,

The lady unbound her jeweled zone

And drew from her robe the Beryl-stone.
Shaped it was to a shadowy sphere, —
World of our world, the sun’s compeer,

That bears and buries the toiling year.

With shuddering light 'twas stirred and strewn
Like the cloud-nest of the wading moon:
Freaked it was as the bubble’s ball,
Rainbow-hued through a misty pall

Like the middle light of the waterfall.

Shadows dwelt in its teeming girth

Of the known and unknown things of earth;
The cloud above and the wave around, —
The central fire at the sphere’s heart bound,

Like doomsday prisoned underground. (Part 1, 1. 31-45)

—4TH® ‘the lady' & 1. =X - X7V OHRBFEAXIHET. N—YIF, Oy T4 ORBFIZONWT,
INUERLCEE LD SNAHFEORIRTH 5 L/ L T b,

I feel quite sure that even Tennyson could not have done this. Only a great painter, as
well as a great observer, could have done it; and the choice of words is astonishing in its
exquisiteness. Most of them have more than one meaning, and both meanings are equally

implied by their use.”

ZFLT N=UPZFORENLZHIE L TEITFTWDLDN shadowy E V) HEETH L, N ILDEIZ
TEABEINZ DWW THW STz ‘shadowy & V) HERIZ DWW T ON—= 2, RO L) IFEH L T b,

Take, for example, the word “shadowy” ; it means cloudy and it also means ghostly. Thus it



is peculiarly appropriate to picture the magic stone as full of moving shadows, themselves of

ghostly character?®

N=E, BED O OERICHWHEETH 5 shadowy'x, Oy T4 D/NT v RFOHRT
LELEHMIIT 5, Oy F4H [0—=X - 271 ] dZfv72 ‘shadowy’ (X1 H DA, ‘shadow’
E5HTHDL, FTHEHEFEWDIL, ‘One shadow comes but once to the glass’ (Part 1, 1. 150)
EV) | BPBANOKKE THTH2HNR) VORIZEENBELENTH L. W) VOEDRE
xR 7200, WL THD L) FEHIZL TR0l 57 RETH 72, 20
TeOREBANDOREKZ THITHZEPTET, HIEIESINTLE ) NI NVOKIEDPH XD 72
BHTHW SNz ‘shadow’ &) HEEE, AR S O LA (L HENIZZOHBIZHES DLV,
EHIIN=ViE, ABOLEZHIV T2y 74 OFRBEDIZOWT, RO L HIFE-> T b,

The extraordinary charm of the story is in its vividness — a vividness perhaps without
equal even in the best work of Tennyson (certainly much finer than similar work in

Coleridge) , and in the attractive characterization of mother and daughter.**

FERMOBE LM E LT, AEVE L LAAHPUBER L o WRBEICEN 2 B 2 L,
N— U HEOBEEIHEHMMICRONAEETLH b, £ O/FRD, N—r O EELLOA
BIBRICOWTIRIH L TV bo 728 ZIRPHE—KIZ [ o [Hsi) < [, 777BEK
DFOEFIC, Brd BN TVLIOTIERWIPLIERH L 72%, KO LI ISk _Tn2,

ZFIICRBELOANEE LTORMBRKEDEL SERL L EDBHANTOE T, (HHE)
HARANOM L EFHORIZHEN TS, COABMLRELILHLES, 2Oa—Arkd
DERZTVDBHH, NEORERLFEO A G &@T%OT JLEDOT—=A K - A =1 =D
BRPTEEMLTCWEHL, 22IhEDOTHY ¥, 2

CDZEIDOWTIE, NV OFFEIBRO THERWIZN—  H G OBKEL A& TITbiIlTwn
T2l EHEDLELROFIFEEHLETEZ V. [MEEILTWIZONWT] ORFT, N=rgt
HBIC [E2] OFEx W2k, ELORLKIIDONTI ) FAb,

‘What is her face like?
‘Tt is all white, white. It is an enormous face. And it is a lonesome face.
[The word Kinjuro used was samushii. Its common meaning is ‘lonesome’; but he used it, I

think, in the sense of ‘weird.]

DF N N=IFETHEHNE 572 samushii’ ([#RLW]) 2w ) EE Az T [ERATREDE N ]



CRERL CB &S, BHOEMTIIERIZ, 2> TETROMEE) DL oK
LWIRZ AN 72D Th b, MEDOFERELY LIz REEo7B, ERERER), TOFITHZAD .,
FLTROMEFDL)IHREHZ 50 N— VPV DITES LWED ) LT Tld e v, 3
WRIFEZEW Z ICHRBVARZKA2BLED S (“Oshidori”) . AFIOMED720IMLITW E 7 ) K
bhsZ e 2L AEARD (Tikininki”) D S o 2B LTI D IEIATE R WEED (FA
Dead Secret”). ., WO TABRVWEEIZ L > TZOHIHETOWEHTH S,
N=rHPuaty 74O [B=X - 27| ORBN2ERTL206, EWEb02EBT LD
FEHOMZ L BDTIER .

Once she sprang as the heifer springs

With the wolf's teeth as its red heart-strings.
First 'twas fire in her breast and brain,

And then scarce hers but the whole world’'s pain,

As she gave one shriek and sank again. (Part 2, 1l. 116-120)

N—= L EARIZE DN MO T L KRB B &) ke, 2Ok REIZIRO ME %
ELTBY, ZOBDOEMIEFZMIZHIELWVE FTHERTV S,

[IIn such a time one realizes that certain forms of pain, moral pain, are larger than
oneself — too great to be borne. Psychologically, great moral pain depends upon nervous
development; and this nervous susceptibility to pain is greater than would seem fitted to
the compass of one life. Moral pain can Kkill. It is said that in such times we feel not only
our own pain, but the pain of all those among our ancestors who suffered in like manner.

Thus, by inheritance, individual pain is more than individual. %

N=rpaty T4 HECEHlT A Z O HOBEME, T k) R ANHOBRIE 2 RIS ARG
LDOThHb, Ld, TORBEEI—HFO—MHMADLDTIE% v, /N— 1318864, “Science and
Literature” (28T, Thomas Macaulay (1800-59) HSCHHAHEN T 12 ONFRITTLER§ 4 L X
7o &, BHEIZOWTIIETOTTFIZBWTERLREESZFEITF, oIz L T8 <
ZALL7-Z &2 ZF-0b, 2ok T,

i

In the fields of the imagination, however, no corresponding conquests have been made.
Poets there have been and are — some of them with the stamp of genius — but none of
them possessing the supreme power of creating the ideals and expressing the underlying

emotions of the race.?®



F LT, BErshosiz il L. ‘perfect poetry in concerned with the perfect expression of
human sentiment?Tdh A RE7Z L V) Fmz BT 5. TOEKRIZBWT, Z&RNNT v i3
WRAN=YHPELFHETREDDTH A ) — /T, Uy TAIZDWTUIRD L H 12k 5,

Rarely today can any Western poet write satisfactorily about heavenly things, because we
have lost the artless feeling of the Middle Ages, and we cannot think of the old heaven
as a reality. In order to write such things, we should have to get back the heart of our
fathers; and Rossetti happened to be born with just such a heart. He had probably little or
no real faith in religion; but he was able to understand exactly how religious people felt

hundreds of years ago.®

DF D=, BHE2ENEEERV Oy 7o, REICEHREZEBZ CABROLEZ LT,
PEMICHEE T L VIO TR AT RICEINFHATH 722 EZTNLDTH L, N— N
(M2l ] TiH-o72& )12, Bty T4 b EFHROFE, AL FETO N4 OF DR Z B CTUHE
ELAHPHEELILDTEDLMBELGHNTH o202, N—VIIHEEZEZT-OTH S,

COEHZ N=riduty T4 2O TEFHELTE Y. N—MEmduty 7 Eme %
COIEEEFF>TWDH I LI, BROBERTHo/-EEZOND, —F. V¥—FJAIELT
N= A BEVEEIL L 22 d o 7o HADH S O ALK EIZVFEICH OGN D L) 1l ho72Z kil
LT, HADOEROEMRE LR Lo EIC (Mol 5%, COEOKREN S L L
FEL, COZEZHADPOLRET LI EDERIZOWVT, KD LI IZFES>T WD,

But the rare charm of Japanese life, so different from that of all other lands, is not to be
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shrines, their beautiful and touching worship of ancestors. 31
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