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Outlaw Ballads in the Nineteenth Century (1)
—Sir Walter Scott and the Outlaw Tradition—
Makiko MIYAHARA
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Sir Walter Scott (1771 —1832) “Alice Brand”
Leigh Hunt (1784 —1859) “Robin Hood a Child”
“Robin Hood’s Flight”

“Robin Hood an Outlaw”

“How Robin and His Outlaws Lived in the Woods”
Thomas Love Peacock (1785—1866)  “Bold Robin Hood”

“The Friar of Rubygill” **

“Robin Hood and the Two Grey Friars”
John Keats (1795-1821) “Robin Hood”
W. Harrison Ainsworth (1805 —82) “Black Bess”

“The Legend of the Lady of Rookwood™ ***

“The Old Oak Coffin” ***

William E. Aytoun (1813—65) “Little John and the Red Friar”
Charles Kingsley (1819-75) “The Outlaw”
Richard Garnett (1835—1906) “The Highwayman's Ghost”
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Robin pulled forth an Irish kniffe,
And nicked Sir Guy in the fface,
That hee was neuer on a woman borne

Cold tell who Sir Guye was. (st.42)!
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With wealth which he by robbery got
Eight almes-houses he built,
Thinking thereby to purge the bolt
Of blood which he had spilt. (st.71)
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The campaign to suppress Robin Hood’s subversive role in the May Games was only one part of
a broader attempt in Elizabethan and Jacobean culture to render him less threatening to the
social and political order. This effort also manifested itself on the contemporary stage, where

playwrights set out to create a new, less dangerous Robin Hood.*
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[Ritson] . . . impressed upon his readers that Robin Hood's actions, which he deemed ‘patriotic
exertions’, were not traitorous. Patriotism, he asserted, meant more than just blindly taking up
arms to defend one’s country from its external enemies. Sometimes ‘true’ patriotism meant
recognizing that the real ‘traitors’ — the opponents of liberty and equality — were those who
were most eager to wave the flag and beat the war drum, and acting to overcome the
oppression and tyranny they promoted. It was this second kind of patriot which, according to
Ritson, Robin Hood had been. Rittson’s work was extremely influential in transforming Robin

Hood into a national hero....?
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[Robin] took away the goods of rich men only; never killing any person, unless he was attacked
or resisted: that he would not suffer a woman to be maltreated; nor ever took any thing from
the poor, but charitably fed them with the wealth he drew from the abbots. I disapprove, says

he, of the rapine of the man; but he was the most humane and the prince of all robbers.’
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In that pleasant district of merry England which is watered by the river Don, there extended in
ancient times a large forest . . .. [A]nd here also flourished in ancient times those bands of

gallant outlaws, whose deeds have been rendered so popular in English song. (15)
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CO/NFIZBIT AT Y OFENZ DT Knight 1Z.  Locksley’s major role is to act as military
support and security officer to the force of good throughout the story’ ®& {8 L TV 4%, ZDE
T2HFEIRTHRE Y OEILIE. OO R LIPS0 ¥ XAV B 5
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INERIZENTWATHYa vy T3z, DY EHGOETICL L9 &35, “Pardon me, noble
Prince ... but I have vowed, that if ever I take service, it should be with your royal brother, King
Richard." (124) &, BUEICHI S5 5, EEEEANOELRKIE, BEEHETE L ORELD0EELETH S,
F20E T, EREZELERLELREL ) Fy— FEICATTRALNZEICbOE E, Tam.. . a
nameless man; but I am the friend of my country, and of my country’s friends’ (169) &%z 5
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It is grievous to think that those valiant barons, to whose stand against the crown the liberties
of England were indebted for their existence, should themselves have been such dreadful
oppressors, and capable of excesses country not only to the laws of England, but to those of
nature and humanity. But, alas! we have only to extract from the industrious Henry one of those
numerous passages which he has collected from contemporary historians, to prove the fiction
itself can hardly reach the dark reality of the horrors of the period. The description given by
the author of the Saxon Chronicle of the cruelties exercised in the reign of King Stephen by the
great barons and lords of castles, who were all Normans, affords a strong proof of the excesses
of which they were capable when their passions were inflamed. “They grievously oppressed the
poor people by building castles; and when they were built, they filled them with wicked men, or
rather devils, who seized both men and women who they imagined had any money, threw them

into prison, and put them to more cruel tortures than the martyrs ever endured.” (192)
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of turf (272) |ZHE% ‘King of Outlaws (360) 7220V > Thb, DD HANFESIL, $32E
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Locksley now proceeded to the distribution of the spoil, which he performed with the most
laudable impartiality. A tenth part of the whole was set apart for the church, and for pious uses;
a portion was next allotted to a sort of public treasury; a part was assigned to the widows and
children of those who had fallen, or to be expended in masses for the souls of such as had left no
surviving family. The rest was divided amongst the outlaws, according to their rank and
merit.... (278)
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The Black Knight, who had seen with no small interest these various proceedings, now took his
leave of the Outlaw in turn; nor could he avoid expressing his surprise at having witnessed so
much of civil policy amongst persons cast out from all the ordinary protection and influence of
the laws. (293)
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“Good fruit . . . will sometimes grow on a sorry tree; and evil times are not always productive of
evil alone and unmixed. Amongst those who are driven into this lawless state, there are,
doubtless, numbers who wish to exercise its licence with some moderation, and some who

regret, it may be, that they are obliged to follow such a trade at all.” (293)
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V3, ‘The merry King, nothing heeding his dignity any more than the company, laughed, quaffed, and
jested amongst the jolly band’ (365) & i ELEOZEUHRE, /YT v F “A Gest of Bobyn
Hode” OEFEDIZL » EHY 2L S 2138, BRRTHL W TOLHI, [TA7 7~
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L2L, BERHFEOFTELTILETER Y, [TA T 7 k=] LEERNT Y FX70—F
FAF-NFTy FOREGRFENO—2F, 7Y ta—ETOMEBREMHCBEORL SI2H 5,
Knight %% Tt seems very likely that Scott found Robin Hood the resistant yeoman too threatening to
use him as the noble Saxon’ "E #6445 X 12, O VIIFERET L FOEBER & IIHENRAT
T =THY . TONERAN LT NE RSB\ Uy MY Y OFEEEZIT/2 ATy P TIED
B0 )y bV UDPPURLAEELZOE RICKLT, Aay AT Y bu—0R T B LT
FWnZiawv, LT, ZORFEBOTECAEPMF TS, 7Y b =72 b3 ARFEO R % Hik
EEEZOLERTLETAY 7 V=002 L, BEZIoMFUTRZ) L T501E, ik Hhn
Yy Thbo (cf 365-66)

The Robin Hood of fvanhoe, like Cedric the Saxon and even Ivanhoe himself, is a character
compelled to sacrifice at least part of his idyllic freedom in the cause of order and strong
government. Despite his personal bravery and the loyalty of his men, Scott’s Robin Hood is a

figure condemned to extinction by the inexorable laws of the historical process.”

FOHATY NAF ZO/NBICBIT AU Y OBEOBH T ke TR, T bE NS v
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As for the rest of Robin Hood’s career, as well as the tale of his treacherous death, they are to
be found in those black-letter garlands, once sold at the low and easy rate of one halfpenny .. ..
(368)
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“Glory . . . is the rusted mail which hangs as a hatchment over the champion’s dim and



mouldering tomb — is the defaced sculpture of the inscription which the ignorant monk can
hardly read to the inquiring pilgrim — are these sufficient rewards for the sacrifice of every
kindly affection, for a life spent miserably that ye make others miserable? Or is there such
virtue in the rude rhymes of a wandering bard, that domestic love, kindly affection, peace and
happiness, are so wildly bartered, to become the hero of these ballads which vagabond

minstrels sing to drunken churls over their evening ale?” (249)
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Merry it is in the good greenwood,
When the mavis and merle are singing,
When the deer sweeps by, and the hounds are in cry,

And the hunter’s horn is ringing. (st. 1)
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BT D00 o 1M DOEENZ BTN R BERDY D o720 NAD ) AZ VY —%hT, H
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‘Now must I teach to hew the beech
The hand that held the glaive,
For leaves to spread our lowly bed,

And stakes to fence our cave. (st.4)
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IO F 2R EE L, RO EIZEA LT (His voice was ghostly shrill, st.10, L 4)®, &
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‘Why sounds yon stroke on beech and oak,
Our moonlight circle’s screen?

Or who comes here to chase the deer,
Beloved of our Elfin Queen?

Or who may dare on wold to wear

The fairies’ fatal green? (st.11)
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‘And gayly shines the Fairy-land —
But all is glistening show,

Like the idle gleam that December’s beam

Can dart on ice and snow. (st.21)
THOLEL AR IR ) BTl E v, IRIEOFRED T 72, ot e iz,
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COE) . Ty b= - NTy FOEREERS LVRREHE LT H1NT v FOERLE DR
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bEELERDDH L. CORKIE [HMEOBAN] 2FKICHRO6NE, VoA X EEMFOEH
Mo, IOy - T) = ONREMS TEYT b0 HROMTHEIZES72V 2 4 2 13T %
ROTHAHZERLD, WHATIEHOAH 2RO ZIFIZEHNZ0E, ) MY - P a v S5HOMETIE
%l BROPOEIHECERLLL Y Thotz, HROHLIE ‘afeyin fairy land” (Cantol, XXII) T
HEPDE)LEERHINEHIIY 2 A AXEROPIZEOMEICENT LBIHEZIE, ZDfE% ‘the
enchanted hall' (Cantol, XXVI) & Itikod 2L CHiMML. H472H% ‘weird women (Cantol,
XXX) THh2BEMMNT L. 77 FO—DIERT LHDVPEEICHEEL-LOMERTHL LA, 22
THIHIZONTDLDTH L, [WEkIZ, V7 [T ha—] IZBWTH, BRPELDT Y hu—
DEFH IR SR L, ZELTLESHDOT Y bu— &L LB
P AFNT w7 e OENERDFES, B1d "The fiend whose lantern lights the mead / Were
better mate than II' (1.51-52)*& ., CIZEHETLDTH b,

—HT, ZoNTy FiEr [#EOBAl ova s v Elen ) 72wib s EFEEFZ, nEr -
7y RIADFERE FIZH %W AT James Fitz-James (FOEAKRIZATY v T v FETE) 23788
52 EiE, FEFIZHEIRZE N,

Just as the minstrel sounds were stayed,
A stranger climbed the steepy glade;

His martial step, his stately main,

His hunting-suit of Lincoln green,

His eagle glance, remembrance claims —

"Tis Snowdoun's Knight, 'tis James Fitz-James. (Canto 4, XVI, 1-6)

SOy hy - Z)—=rnk]| 1Z72770FF—7TldAi v, Cantob I2ld. WKOEBIZEY) A -
FUADEY Tl b8 5 5,

Now, in the Castle-park, drew out
Their checkered bands the joyous rout.
There morricers, with bell at heel

And blade in hand, their mazes wheel;
But chief, beside the butts, there stand
Bold Robin Hood and all his band, —

Friar Tuck with quarterstaff and cowl,



Old Scathelocke with his surly scow],

Maid Marian, fair as ivory bone,

Scarlet, and Mutch, and Little John;

Their bugles challenge all that will,

In archery to prove their skill. (Canto 5, XXII)

INROBEG AN E LTEHN VT E Y TH LD, TO L) I/NHOM LI ERFRIC, Lo LEE
ENEEZHOTEREINT VD, ATy b7V FEI oA 2R3, Bopiluney - 7y FEE#
L7\ %DTHDb, ATy M, [TA T 7 vah—] Mk Z2IZHEHAT Y b E— 2 HwT
Woho Kb, [TAT7 k=] LRULKZOEMFIZBNTH, BELL7ztom|ZHipz 7256
FOIX, T M —TELCEETH L. NT v FFOWDLITTL—2a75 [ EOEAN] X

Malcolm Graeme ([ZZET A5 LL 2, Ay bV FEEY 24 AXE ZNIIKEZRI TN T
~ F® Roderick Dhu 8BV A% 2 L WO YFETH 25, ®EIITY =4 AXANPEFEL LTV
YERNA LADOEMER N, ZAOMERET LD TH S,
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Thb, LnL, ZIEBLIEN)THh W, BRERILL 2B H 72 EZ LI EDTE
o [MEDOBAN] I2BWTE [TA Y7y vh—] IZBVWTH, 77 bu—I3d T, 7D
HREGEETH ) 05, ®EIITD 2R, MEMEERIITE b 726 THREIIERIEE NS,
Braczewski (3 7 — % —TA=3ilE  ‘an elite property’ TH 5D &g+ o —7F, sy - 7 v Nzt
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