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Poetry of a topical or edifying nature, and usually cast in the ballade stanzas, was printed on
broadsheets as a ready means of influencing public opinions and morals, or perhaps merely as a
convenient mode of publication. These prints and the poems inscribed on them came to be
known as “ballades,” “ballets,” “balets,” and eventually “ballads” because the first poetry
published in this fashion was written in the stanza forms associated with the naturalized

versions of the French balade .... (Friedman 44)
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1. “Over Educated.” [BFI%F
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On the Bund a few days ago a Japanese rickshaw-man called an English salt who failed to see

the sweet reasonableness of paying him six times his legal fare a “ruddy-tinted fool.” A



Chinaman thereupon walked up and remonstrated saying that such an expression was “belly

rude.” A propos of this incident Fiasco da Gama, naturalized Britisher, delivers himself thusly:
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The wurrust that they can go is call you baka;
(The Chelsea sage says most are fools unmixed;)
But I've dropped across a cuss who'd madden Shaka:

He called me fool with somethin’ strong prefixed .... (Il 17-20)
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Half a hundred gentlemen sobered down and sane;

Half a hundred gentlemen in dire financial pain;

Half a hundred gentlemen all rueing sore the day

They tinkered up the old Gazette to pipe their bloomin’ lay!

They got up a Company to slay the piebald Mazl;
They meant to buy the Herald, but their plan they quickly shifted ... (Il 1-6)
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S5, FtOBEIFEE L2 %9729 68 H TlX, ‘Guess they've learned that publishing
is moren school-boy’s play! / Fancied that a newspaper could be run by steam; / With their Priest-
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quotations fallen to freezin’ point, / An’ Exchange is two an’ tenpence, an’ poor Silver’s dirge is sung .
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Chorus boys!
For they've taken my hard-won dollars, an’ I'll never see them more,
They've vanished quite away like Nelly Gray;
An’ about the whole blamed business I feel uncommon

But never mind! I've had my little say. (Il 22-26)
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ML RSN S,

A powerful antislavery ballad, “Darling Nelly Gray” (1855) was called “The Uncle Tom’s Cabin”
of song in its day. Its account of two lives lost to slavery is at odds with the paternalistic picture
of the institution promoted by its theoretical apologists at the time. The song opens as a
deceptively sentimental Victorian ballad in the Stephen Foster vein, apparently mourning a

lover who has died. (‘Reunion: A Musical Epic in Miniature’)
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For there's duty here on curly hair an’ the colour o'yer skin,
There’s an impost too on them as speaks a civilizéd speech,
In this country you begin to think McKinley very thin,

For his tariff doesn’t chouse you as thim Haythens overreach. (Il 5-8)

I THEEELBHOLD REVIOROEE R AT
SEIELHBILOG A FTOoNEL ) bORD BOBAESATLES
COETIEHDO Yy F ) —TE2ZEDPHANTAS

X)) —EBIECOEO L) ICBEINSEERE L E 520X v

~ v F ) — I EBACREIRFE (EHI1887-18914F) TH 1)\ 18904F 121~ v F > 1) — BB L I
ENLERMAMBEEA LI ETHLEN TV,



5. “Lemon Geranuem Forsooth! (On the Kanagawa Road.)”
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Some folkses speak o' perfumes an’ others o’ sweet smells,
Of the balmy odours of Japan Sir Edwin Arnold tells;
But Sir Edwin seems peculiar in the matter of a nose,

Or, he's never been on Yoko's strand when the wind from landward blows! (Il 1-4)
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Sir Edwin Arnold (1832-1904) ZZEEMF OFHFLHE . MER, FEHFEHE. FA T, 1889FIK
H L7206 D Japonica (1892) &, FEHIHFEMIZH RO LR EE .. FEHBIC R Z L T
o T—/IVEFOHAD [\ ] 1IZDWTO 3T A~ M, Lafcadio Hearn (1850-1904) #% Kokoro

(1896) g% “The Genius of Japanese Civilization”?® 1 C‘Critics have tried to make fun of Sir
Edwin Arnold’s remark that a Japanese crowd smells like a geranium-flowers. Yet the simile is
exact (Hearn 31) L&tk L CWb, TDIT v+ A T/v—id, Basil Hall Chamberlain (1850-1935)
4 ¥ 72, ‘aJapanese crowd is the sweetest in the world & JE_XTW/z &5 L Cw5b (Hearn 30)o F
7ou TV FIEHAD [HW] 1290w T, KDL HIZHHBRTWw5,

[M]ark well how the people frequent the furo-do; they are the greatest lovers of “the tub” in the
world, and indubitably the cleanliest of all known people. A Japanese crowd has no odor
whatever, and your jinrikisha-man perspires profusely without the smallest offence to the
nicest sense of his fare close behind. True, they wear no underlinen, and put on the same
kimono, fundoshi and juban after the bath; but these articles of clothing are also constantly
being washed. (Arnold 52)
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When he "gins to ax you frequent “Whether life is worth the livin'?”
(Which a certing bloke as writes did write a book,)

And in the 'usky hunder-tone of one by shaveling shriven
Confides the whole blamed thing is on the crook;—

It ain’t a bit of good for to make it hunderstood
That Life depends hentirely on the liver,

For he's deaf to argyment, and he doesn'’t care a cent,

An'’ he swears to chuck 'is corpse into the river. (11.9-16)
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573, HEDFIETWhen Mr. Mallock’s book with this title appeared some fifteen years ago, the
jocose answer that “it depends on the Ziver” had great currency in the newspapers (James 5) & i
NTCVDH ET=bEAHIZL7ZT7 L =X Tho72D725 ) o L LI NMERIFBIZ Ao T 5 ],
2F) [ETOHATENL )] L) FHEY)FOESPLDT NSRS, /A u—EDRAITIX
JED 72\ 1717 H 2> 52017 H @ When he slinks around a-shiverin’ an’ talks like Percy Shelley / Of
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7. Skeaping 1ZKD X 9 124 18X T %, Broadside ballads were the pop songs of their day. Churned out
in their thousands by anonymous hacks often working from dingy rooms at the back of print shops,
they were whistled and sung in all walks of life, as likely to be bought for domestic entertainment as
pasted up on a tavern wall. Some were eventually to find their way into the libraries of antiquarians
like Samuel Pepys and the Earl of Oxford; countless others ended up as book-liners, fine lighters or
toilet paper.” (6).

8. “Textbook history is so often a matter of great names and dates and ruling monarchs. The broadsides
show us a living history' (Shepard 54).
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12. ‘He speaks of every kind of theme, rakes up Shakspearean ghosts . ... (1. 35).

13. “Ballad customs seems to be the same in all parts of the world” (Hearn The Life and Letters 221).
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