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Outlaw Ballads in the Nineteenth Century (2)
—Leigh Hunt’s Ballads on Robin Hood—

Makiko MIYAHARA

F

PIE LSO, BEY - 7y FRIILOHET LT Y bu—&lbf & LFF0/Ning CErng:
3, T H 18IS R AETH o 72,

1818 has claims to be considered the annus mirabilis of Robin Hood literature — the year in
which Sir Walter Scott began dictating fvanhoe, Thomas Love Peacock started writing Maid

Marian, and John Keats composed his own ‘dirge of a national legend’.!

Sir Walter Scott (1771-1832) @ [7 A w7 » a4 —] & Thomas Love Peacock (1785-1886) &
[X4F-=1UT7>] ONFv F##F “Bold Robin Hood”. “Robin Hood and the Two Grey Friars” .
“The Friar of Rubygill” % UH)“ DS E N7z DIEZNZFNI81E & 18224 Tdh 5 Y, F DHEE

BIBIZWTNDISISETH o7 L EbHINT 5D, John Hamilton Reynolds (1794 —1852) #% John

Keats (1795—1821) I C/-F#ohTuE Yy - 7y FEFHEE L 2HEOV Ay M E2%D ., F—

I DSZF DR E LT/NT v K5 “Robin Hood: To a Friend” & “Lines on the Mermaid Tavern” %
LV RIC ot@#wwizﬁ35® ETHoTz0 F—=V EMICFLTL /7 VXEE 512 1

DAy bEEZESTBY, LIVADEI3IWMDO Y 2 v M, ZDHE% The Yellow Dwarf
(February 21, 1818) & I Tﬁ%éﬂf“%oiﬁ®ﬂﬁtﬁ5&%@‘mgmmmO%#ﬂ%%

« BOPEFET D The Indicator \IZBWTAFHOTE Y « 7y F - NFy FFEEXEELLD
OX VRFENTZENRTZoTaEy - 7y Fe@b & EmOBEIIL ) oz 24K, O F
D ERRAER D i o 7o Th ol b v T EILR DS
Ovy -7y NEEME LEmD BRI E A S 72 2 & 12iE. Joseph Ritson ® T & > -
7y KNGy R -abyya yHPBBITHEICHRENZZ EPRECHEELTVWDLEZERZ LT
%" Mitchell 78 ‘Ritson’s appropriation of Robin Hood as a revolutionary hero for a revolutionary

age was well within the tradition of Robin Hood's received cultural significance >& 1849 % &£ 9



2. 77 Y ABEGIFFETHo72) v by UiE, EaORRIZZO LR CHIGLWEREEE LTo
ovy -7y FMEREESEZS) v MY v ogBE RESZT ATy NI [TA Y7 vh—]
WBWTEEWT Y ba—, gEr - 7y FefemhEELRH R E LTV, 29 LTavrik
HEOMROFHALDIZ, UV bV ERT Y NOMBEOFEEEZIT, Ty ha— - N5y FiEE
32528 e%b, 19O T Y ba— - )NF v FFEOREO—MEIL. EHHT 7 b -t
Bleal v VWNEFZOBMAETHY., CORNDEITER-72DIF ATy M@ “Alice Brand” T&H -
72 EZ5N5E,23y b Matthew Gregory Lewis D T3 v 7 - NT v RIZKWIZEEZ 1)
TWARIEEEZ DL IOMEIHBOTHRRIETH L, — /T, ZORMEDOFEREIZIE,
AL DR R BROZALS BTSN L 9 o ZiboRERIco~ VREZIARDOFEAZLIZOE » -
T FEEDLHIIHIWIZDOTHA ) Do K TlE, 4fFoavy - 79 K- NF v RiFEzEns
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I.
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BB LHIIZ, Vy by reRay Miuv iREZIRoa ey - 7y FEFiEE ] L7z,

Those two writers [Scott and Ritson] lead to the revaluing of Robin Hood by writers of the
Romantic Movement (with their love of the Middle Ages), a reference in a poem by Keats for

instance, and a novel Maid Marian by Thomas Love Peacock.’

b NT y FIZE3BRT LI DRI T o af v hofhgl (A4 F - =) 7 ¥ 12
X BUEARM OB 0T 2 AR 2SHANTB Y VY NEEEOEHIIHRO TEHINTH L. ¥ —
2y 7 AVNHHIZIEA L7 3#D /N7 v FEED ) 5 "Bold Robin Hood” &, ‘Oh, bold Robin Hood
is a forester good, / As ever drew bow in the merry greenwood (st. 1)"& ., it vy - 7 v
F-NFy FZOFFOFEMAEHBHLELRTH L, MFMF2E#VEEN% Robin and
Marion, Scarlet, and Little John, / Long with their glory old Sherwood shall ring’ (sts. 4 & 6) &, &
BT 2 F = VM HAREBICT E ORI S0 Lb, RUTVOERLSEH72) 2#H
121E “A sweet garden-flower, she blooms in the bower, / Where alone to this hour the wild rose has
been’ &, HWNT v FIZIER OGN RO~ VRFEAZL S TIZOMRPL 22BN 515, “Robin
Hood and the Two Grey Friars” £ Bold Robin has robed him in ghostly attire, / And forth he is
gone like a holy friar’ (st. 1) &, BE Y «- 7v F - )NF v FIZBHIRADEEDEF -T2 A
NIMERTH Do BARLBGELIEE L0 VD, ZANORYOGEL» S &% EL L) WEE
THDHH. ZNUTFHDONT v FO L) EE 134 My, 19MRICERERIEREE L TAER
Ebol, WEERKsLRKALWT 7 ha—, OBV THb, FETHEYVBEINLE OO0 T L
A4 D9 HE0—> ‘All on the fallen leaves so brown (&, #ikd 2/ roory - 7y 8-
Zv FFECOIET L, PN T v NI 70— FHA F - N7y FIZ RSN ko EE L »



VEF =T Mlioltuv VRN GEHTH 50 AFOBIOEIZ ) T ¥ D3) 72) e LTELT S
L) —#iD/NT v K5 “The Friar of Rubygill” (&, o 2 & id & B RL L, ZOEDE
BHIZII(BA /YT v K “Robin Hood and the Curtal Friar” (Child 123) #S51H SN THB Y. /AJlid 2
DIZANT v FOWEEZ R, BB PRIMEICNZ 2 5 v 7 E NP THRS 5 L)
WG LY — PPN TS, L L ZOREIIERT 5/357 v FFEIIMMEADOH S WIEHLIE
FHLTHS, AT MO [TVA-TI Y FICELWAEBESHKD L, TONEIL. &5 LK
EFODLILIHTH L, TLDIZY v 7HIFDPTE ) 729 5. TEEWTWzx) 7 I AR
WEBRFEL CVBE)VET, ¥y 7D, CEPETHBEE LIS 720K — MIEsT
MEELEFEICOINTHEEL LIEKE ) LoD L, v T VI TL % 5Hi
D, L EBBELOEBOWE 57290 LD Overl over! EWIHIFUNFEIZIG L TR— b a2l
$ Rubygill DIEE LIE, OFOKRIEMEZE ) b, —FFrHNTEEZENLTLE )R TH
L5, BEOHTEIFIE ghostlyelf IZX-o T REREOOLND L) 72bNE, ZDLHIZ, E—av
7Oy FFFIZIE, Uy by OB A0y POFEELFEKICES N,

Knight 258H# 9 2 £ 9 IC ERROFEAZZLOPTIEL / VAP —FELTEDH L05, L/ VA
O ROFLVEEY - Ty F - T=2OKMFIFRE L TOEREREH 2RI LI L VXD
IOV Ay MZhE72, ATy FONT Y FFICHIET L TY v VEFEDPRO SN S,

The trees in Sherwood Forest are old and good, —
The grass beneath them now is dimly green;

Are they deserted all? (“To a Friend, on Robin Hood” 1. 1-3)*

VAY FTHY 205, HTHORIIWPIZO NG v FETHL, Ll HIZETTICH
bR, 20D 27HICHEI NS [WERE Y vy—7 v FOHK] 1TAEZ 5 THIL

‘dimly green’ &\ 9, HWWANT Y NS ) 2 eniinar LTwh, O Vb0 ko4
DEEZE, U632y 3T ha— - NF v FIZRYAALZRRORM, #l 2 1 X199 KD
Yeats 5ICE D7 AN ¥ FUEEBRGES) @ L 2 HE2 B¢ 5,

Go there with summer, and with evening, — go
In the soft shadows, like some wandering man, —
And thou shalt far amid the Forest know

The archer—men in green, with belt and bow,
Feasting on pheasant, river fowl, and swan,

With Robin at their head, and Marian. (“To a Friend, on Robin Hood" 1I. 9-14)
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DMDLDLIFELN L VEREOME LT b IE, HEWIFREOHMEI-TETLTEEN L
ITHH b, LI VAIFZIMEHDO Y 2 v MZBWTIE X )P HIZ, ‘Days of undying pastoral
liberty’ (1.11) & ‘Days, shadowy with the magic greenwood tree’ (1. 14) TH 5 L, TV DOt
DHREGHALNITERT Lz, TR THLEEOHR LTV 5,

LIWVZADY Fy bR E L TEPNIZF— Y D/NT v FFFIE, Barnard 251649 % & 9
12, L2 VX E L less sentimental and more political *T# %

All are gone away and past!

And if Robin skould be cast

Sudden from his turfed grave,

And if Marian should have

Once again her forest days,

She would weep, and he would craze:
He would swear, for all his oaks,
Fall'n beneath the Dock-yard strokes,
Have rotted on the briny seas;

She would weep that her wild bees
Sang not to her — “strange that honey

Can't be got without hard money” (“Robin Hood: To a Friend” 1. 37-48)"

F— Y OFRIZHETH 5, Mitchell 728 Keats could count upon his readers accepting this
appropriation of the Robin Hood legend to embody the “Outlawry” of his indictment of the times, for
Robin Hood had come to symbolize the defiant hero of political justice’ “& g3 5 L H 12, F—
ICEoTuE Y Eid, BURE L) HHETH o7z, 4217 H A H484T HIZ T TH — VLR i3
FEZMHT L, OEOHRORLITYESIERTATEERD ., )T v OREZE WG %
BrETEOTOEE OV =—) ZHIDOIZEHE (v=—) PREIIRDL, 2OLHIZ, LV
ALy FAE )T A4 LIRS, F—VBERIIBERSr ENERZ S, F— VIERIZIET
EYORRRDIERWYET I EDOTELRWI EANDFODPELEINTEBY ., Z22Iid L TR
TERE) LDV F =D [BIERRE] DVdHb, F—IBL/VAD[V 4y bR LTI
Zv N Vv EBALZHBS £/2. COHERREICH S LT R L) Bratton i£, B¥ VIR
DL DFNLZEPPHOINT » FTE R, 7H=FFA F - NF 9 FOT—<RAY A Vil
L TIERmEHFCZI LML Cnd, 2L TZOREHO—2IE, NT v FOETOTRIZBE
TP ENTWL I ETH D EBRRTV L2 past’ / ‘cast’s ‘grave’ / ‘have' & #A% BT F —
YDOINTy RFEOAY A )i, FtDd/NT y FTE AL T = FH A F - NF7 9 FOENTH S,
S 5|2 Bratton &, OV VIRFEANZLERTO— R A F - NF Y FORY AV EFHL-H#BE,
INDBFENLLOT =<, T L THEMZRUHE ICHIS L WFHETHh o2 b THh o/ L v



o CITEIHB LI, EYTHTMOFREHLTHY, »OTHOTH— N1 K- NFy FOFH
Bl HbThHolz."F 72 Barnard 1. F—V @ ‘outlawry 213V v Y Y OFEENROLNL &
BRHL T2 2L I VAD L)Yy F A7) T 452 b-oTCa L YOIRREZIRY KL DOTIE%
{, BEVREF—7ICHRMEZIH T 23T v FFEE2EOWLF - O, 2B
HHRE2SZEEOE Y - 7y FEEIRRLEY) v Y OZFRICIEV, ¥— VO HMIGEE %
BN LT Z ETIELR CHEPBIRITH T 2 TH D . ZOLEFIEI N MIFIEMIN L,

o.

HE%7—%—F. ZOMEZEE2MEOERLICHEZ SNz P THhEH. RTFIRICEENS
WOFFEILLABE Y - 7y FOZNIEV. HSBUAIETIATY % £ L7 basiivege
Oe ek, EOL) REHETH 57207259 s The Indicator %13% (Wednesday, January 5th,
1820) T/»¥ Mt “Thieves, Ancient and Modern” &\ 9) Tyt Af 2EX, kDL HIlcuLy -
Ty FEFFLTWA,

The prince of all robbers, English or foreign, is undoubtedly Robin Hood . ... Robin Hood will
still remain the chief and “gentlest of thieves.” He acted upon a larger scale, or in opposition to a
larger injustice, to a whole political system. He “shook the superflux” to the poor, “and shewed
the heavens more just.” However, what we have to say of him we must keep till the trees are in

leaf again, and the greenwood shade delightful. #

N MIEoTOUEY - 7y ROMETEVTERERLNELZSETIERC, I VERGHAE, BGh
EThHDH, FIHTFD ‘shook the superflux’ & (X, Shakespeare @ The History of King Lear (The
Folio Text) % 3 %4 #;® “Take physic, pomp, / Expose thyself to feel what wretches feel, / That
thou mayst shake the superflux to them / And show the heavens more just. 2*5D5[HTH 5.4
DBHAPL LS R LI, N MIaE Y - 7y FEMIZE > T, &1 TRICESESH S 2
ExRR] FHE LD EEZLNS,

N RDAFRDINT v FFEOH LT LIELTOME) TH %,

1. “Robin Hood a Child” : 2\ 1 ¥ ¥ A3 & —#E I D AT A1) O RIENIAT A, T A1)~
DEE TR > TW2DIE T 1 TIBEBREOBE L b Tho 7z KiBHEREREIT Y Y2812, A ¥
WHERT o722 8 METESICI V& TBERICESIN 22515, BLAITEOL
NIz N A EINIH A ) Y OBEFEERZ B, o8y EZOREIZT 7 2) —DHTNRE - T,
ZORVE [DLESPEROIE, BELL-LEOEITATRLIENTELDIZ] LFH)uE I
HHIE TBRIZS &> RICEEXINATE (‘aKingof Men' ) 12N 5b] &2 5,

2. “Robin Hood's Flight” : B ¥ ¥ O % o TI2ZFEDER DNz T E XY 1 THEE



BERIC L o THEDNI MRS EERII D 27228, U koo &, BALIICHLEL A
DZExBH &, BERERLETIE) ZE LW, 22IXMEoy 1 V8t o g, B
EIPEIZTANDIZDITHEROFD L R L TERSIE L, I ICKEERESHEFEDT 72
LEZBEN TR TRTOEVEHOZ L) ETLA, OV BIFARBERES Z2:R)VFHHI2T 4,
HEO—ADPO Y OME ) By ET 4V ZLTIOHFRFITL A1) - % HICT 5,
3. “Robin Hood an Outlaw” : HHZA 77 ba—, B> - 7v N, HFOPTELLESL LTW
720 BE V2B 2 L) EXRo TRAZDDIFE, B OMIZh>TLEIDE o7, B ViT
[HWHOHRTIEH 225, BFERLTHMEEY S 2w] EIET 5,

4 . “How Robin and His Outlaws Lived in the Wood" : B ¥ ¥ & ZO 7261k, HFOPTHRTE
IZHEDH LT, RS TEII, WOfBEPORITH L TEX~) 7T U PR o THRDE, e~
T I EPEOGHIERIT) . DE VIIBELSERZ - b2 RVEREE S TE, ALWHELD
2352 %

N MNIFBETHE YO U= VEERT AhD L), DEYODEVWEELENLZDEEE T
FNTWE I 70— R A FCTE R FHONT vy FOBRBLTED ., 20mIZBWTidF—
VOFDRL LABGIHES 22000 LRV, L2ALEZORNFEICIEF—vEE#RLI-LEbs
FEHIL L2 HB 5N 5,

Barnard i, L/ VAD YV + v hARIWENTZD DN~ DY John Hunt 2SR EZ 5D 5 The
Yellow Dwarf THAHZ b, N ML I VAD I 3y M FHA T I EIITIFHETHA
AT EEBRPESIINY I F—voul Yy - 7y K- NFy N2 1818ED K i CREIZERA T
W DOV T AR L T\ b, F72, 18204ED Ny hou Ly - 7w K- )NT v FFEFHED
ZoPTIZOWT, KD I HIZHBRT W5,

The publication of Keats's poem in July 1820 probably prompted Leigh Hunt to publish his four
poems on Robin Hood in the Indicator in November 1820. These celebrate the greenwood
outlaw’s fight against oppression both of church and state, as well as the good living in the

natural forest. They give a clear, if simplistic, expression to Hunt's political feelings.”

N hoTOEY -7y KNGy FREREIZIE, ML) F—YORENRE V. N EHPZDIE
LAESETRPE L 728 The Indicator % 1% (Wednesday, October 13th, 1819) o HHZE5
WX ZFDZOHRIZOWTRD X ) —Hiddh 5

There is a bird in the Interior of Africa, whose habits would rather seem to belong to the
interior of Fairy-land: but they have been well authenticated. It indicates to honey hunters
where the nests of wild bees are to be found. It calls them with a cheerful cry, which they

answer; and on finding itself recognized, files and hovers over a hollow tree containing the



honey. While they are occupied in collecting it, the bird goes to a little distance, where he
observes all that passes; and the hunters, when they have helped themselves, take care to leave

him his portion of the food.

The Examiner £ X557 V) . The Indicator \E L AL L 72FATY TH o 720 /N> MIELFC
LHRBEOZGEMEI A & L7z The Indicator 13, ‘wild honey # RO 5ZEDTELEDHIC
HRT 2 Ll _XTnd, 2F ), 20 [BADKE] LITLFORYDELAZIET, F—U2N
7y FFEOHRT, FRICBWTIEIEELZLDLLRITNEFIIANL ZLDTERVERNY ) T~
DIEFBENPEF — 7o T0AHILRBATHLLELTH, ThEHEVNY FOREICF—YD
FEIFELRIE R oT2H D) D

F—V I FOBRELFIZANLIOICEH LT L DR ITIUE LS WR ) T Y OEEX 27255,

v MEALZ TREEEIOHRICO E v 20 At

Robin Hood's mother, these twelve years now,
Has been gone from her earthly home;
And Robin has paid, he scarce knew how,

A sum for a noble tomb. (“Robin Hood's Flight”, st. 1)

FHEOMES K RRIHIG L WEBBOEOEE OO, 0¥V I38EkE ). LaLy Mdk
LTEIWWEALZVWIE Y 2 EICL), F—V LA 0 E Y ORERERH DGO
Bl LT b D TdH S, Eberle-Sinatra % ‘Hunt's presentation of nature is not as a contrast or
alternative to human society but the site of a busy social environment of a similar kind' * & 549 %
I AT Mo TRBEYPELTHOPTE R, HEO—EHTHL, DL LR ED,
MORVEDIIZEHIVEL L b,y MIF =V Il E 00 LHEREEZ LT HE V-
7y FOWRZHFHTVEEFR L),

Fony MIEGH. HOHHONT v R 7 H— P A F - NTy FIIERL THirn s 2 &

W27 o 72RO IER 2 o

Ancle deep in leaves so red,
Which autumn there had cast,
When going to her winter-bed
She had undrest her last. (“Robin Hood's Flight”, st. 33)

ZEIREY T H OO E . BENETEZ, BRPIZEND GO HE NT BIZG0 5 Fk
DIER T —VIICHBITAN PO~ =TV atiiiteZ &I, EHADBE LI D,
— T FEFRAN Y POERMIZIZ, Uy bV R ATay NORELHEDLNL, Ny hoalv s



bE7o. BEERETLZEEEICHIGL < ‘gentle’ (“Robin Hood a Child”, st. 5) % ‘noble” (“Robin

Hood a Child" st.7) % ‘a proper knight' (“Robin Hood's Flight”, st. 18) & \»» 7- &I TZ DG D

BEEPHMEINTNS, F72. “How Robin and His Outlaws Lived in the Woods” @ DeLEThL

Tk, ZOMUIZ/ VY NDARTHBZELHFTIN TSN 25 "Robin Hood's Flight” @

IR B E i3, ERBALEE TH L, HI LRI SICEEN 0L VI3, RiBERE

DN A) YK OBEI 7 ERFMIETEC (st 4), BELVWENOLEEZENS Z LT
(st. 7)o

And then bold Robin he thought of the king
How he got all his forests and deer,
And how he made the hungry swing
If they killed but one in the year. (‘Robin Hood’s Flight”, st. 9)

CHEEHPH S EREEHRAE, HopEONT y FIZBWTd 70— F4 A F - NF v FiZB
WTbH N5V TORITBEDNT v FTIEZLC, BEERT2HE L2 TR S N5
BRONY FHSOERTHE SED, SHIZAEHONT v FRAEEHIZBWTN Y M, B
KOGy PO L 7R TiE 2 Bt b,

See here now is a plump new coin,
And here’s a lawyer’s cloak,
And here’s the horse the bishop rode,

When suddenly he woke.

And you there, Wat of Herefordshire,
Who such a way have come,

Get upon your land-tax, man,
And ride it merrily home.

(“How Robin and His Outlaws Lived in the Woods”, sts. 21 & 23)"

5IH® ‘aplump new coin’ &, ¥—Y DT v FF48fTH® ‘hard money #*EiklL7-FHTH
5N F—UDPPEDITEBELERFER T L ADO2DIZ0F Ly Ny ME L) BEEIMICAE
FRIBLTWS L) THDH, $72. Wat of Herefordshire” &ix. Knight #° ‘choosing a name
suggestive of the Peasants’ Revolt, Hunt combines economic restitution with a more political version
of merriness than is usual *& 54 L T2 % X 9 12, Peasant’s Revolt ®g&E %, Wat Tyler (? —
1381) THHLEZOLND, 4MHO/NT Y FFEHIO#EIE, By 2EAB L7203 v FEL25
ROEP L T b a~ VRS EPNZZFHEmO oy - 7y Fid, ThENOFADK



BB A BBUL L 720 O TH 2 MERICEY L - EEOEMIBEEOAWIIE, Ny POt
FHFEMAEHE SN TRDEDTH 5,

oEy - 7y FORROHE»u < VREHEROFALZLORROENLERKRE(ESTWD X
I, HEEFOLAREED FREBLL T, MEFIZIMIRO A %128 5T, $TICRE
DYDER)DOHST2DTH b

Robin Hood poems only fill a slender space among the expanses of the myth in prose and play
over the last two centuries. And yet they have a special importance, because it was non—
narrative poetry that focused most sharply the issues at stake in the nineteenth century, as
people who were more or less modern considered the meaning of a myth now distinctly
ancient. The positions taken and the problems realized — not always consciously — by the few
poets who then rehandled the outlaw myth give in fact a fine view of the core of modern
responses to the tradition. From a surprisingly early date they shaped what we have slowly
learned to call a ‘heritage’ position focused on the greenwood, a viewpoint validating an account
of the modern world which is usually one of dissatisfaction, often sheer cultural escape, and

sometimes one involved with aspects of national pride.”

ANy KGO B 19O N2 < TR0 OFFIIE, ik 5191 I
FTTRWICERL-HRES, LI 2 BAGIENEELFALLOERDYD 5,

Hunt offers a socialized scene of writing. He depicts himself writing not in splendid isolation,

alone with nature, but at a desk in the city surrounded by historical and political texts.”

SN oBEBITE LN, [Ty 7 =— « A7 = V] EMEN-ZTFAN T O BIRDS,
HEODZENEFEHEL 720D TH o728 LTOABEIT Ve Ny MU, 19T bo— - N
T FEHI, ZOWEEFOBTIE R L, ZONOMFE LT 2 25 METI W,

Robin Hood, and the forester,
And Scarlet the good Will,
Struck off among the green trees there

Up apathless hill .... (“Robin Hood’s Flight”, st. 35)
OV b, FEONNT y FIZ) 72bd &) T2 5/ CTlde d, MHEhe & H

ELTHiPN TS, CORBICIIENPICHFABFOAKRE OTRESEHDL > TR L0 Ltk
Vo LAL—HT, Ny MEIEWAT Y FIZHisn s 2FTAEL L) ERA T 5,



The green leaves they looked greener still,
And the thrush, renewing his tune,
Shook a loud note from his gladsome bill

Into the bright blue noon. (“Robin Hood a Child”, st. 2)

1EHDNS v FEDOHE—HEH, 11T7H® ‘greener . 24TH® ‘renewing 21X, 4#mD/NT
FEAHRD 3 Lo 0= 7 VothE ) L L B ICHROFELHAALHFAOERPELLONL, &
DA F = IERIZD L VAERIZIER SN2 NS MIERPLORIFELTL I L
. B E v CEREld 5,

And now the travelers turn the road,
And now they hear the rooks;
And there it is, — the old abode,
With all its heaty looks. (“Robin Hood a Child”, st. 13)

HEEFAELNT Y FIZBWTHAEROERIIHMO THRHNTH Y . O THRENTLH 5,

B/U

N RONT Y FFECIE, F—UEMERBKIZTO— R A F - NTy FGEREDPL (RO S
NDHA, ZO—JiT, L IZRONLEHCHHDONT v FILERDPHIRTEH 5.7

Robin Hood is an outlaw bold,
Under the greenwood tree;
Bird, nor stag, nor morning air,

Is more at large than he. (“Robin Hood an Outlaw”, st. 1)

HNT y FOFRAEHIL-Z0ES, BERETE LML TS, 29 LT/ » MR oZA1L
ZEECOTIEIZRS, ey - 7y Fe@E LRICES KT HIEH & L THiv72. Bratton (&,
HDONT Y FOEFRLETO— A F - NFy FOEEK ONT v F - YN NLVOTRTOEE)
ZRESELZOEATY P THLEBRXTVDLBINY FONTy FEL E72, HwitoNg v
FORRETO— A F - NFy FRNEZREG LIERTH D, TOEKRTIZ, N MbF
722y POTNEGICHEATHLEERLDLEL )

NI LI WVAERTY FORE RS, ELTTE DS OB E 2T 2% — v 1l x
ZIFTaVY Y - 7y K- NFy FEErEWLI L3O TH L, F—VIZ1818FE 2 A 3 HifoE
fif o TR OF AN Z ) L. Poetry should be great and unobtrusive, a thing which enters into



one’s soul, and does not startle it or amaze it with itself — but with its subject’ & k-, »2>THH
DEFEL TNy MY OFEZMITTHE, L L, Ny MIELTIOEMOSTEIIK
ST AHD XN, The Indicator 58 (18204F11H15H) FiZBWwWCTHE Y - 7 v FZ% ‘good old
English subject TH A EMHMLTVE, L VAGEOFHE /N FPBHA TV 2DIFTIEH S F
WA RIZS COBHEEINY POXF—VIIHT L0 KEmEH>TwE ) N FDNT Y K
FEF—YONT Y FFERIIHT 5, 6N LD VRIKE LTHOIENTELREIC, 2O
BrRELZTITREDTHS,

P

. R.B. Dobson and J. Taylor, Rymes of Robyn Hood.: An Introduction to the English Outlaw (Book Club

Associates, 1976) 198.

“Bold Robin Hood” % Ch. XI. “Robin Hood and the Two Grey Friars” % Ch. XII. “The Friar of
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